 AVRIL FLANIGAN

ARt WoRIld

Brian Saby ~ The Claustrophobic Cacophony of City Life

Diada is a state of mind . . . Dada apples 1o everyihing,
and yol il is nathing, it iz the paint where the yes
and the no and all opposites meet, not solemnly in
the castles of human philosophies, but very simply
at street corners, like dogs and grasshoppers.

T PRIMGLNG up following the
First World War, the nihiliztic
anfi-ark pesvement of Dada, literally

anonsentiesl of Infanble benm,
disdaiming conventional art prac-
1aes, skiorre o artigulate whiad ||'Il\.'"_'|'
<aw &6 Fhe Fundamaneal lnss of
meaning of Ewropean culiure

Decades laber, using similar
methods of collage, judapoting the
phethoea of civic detis, Lomcdon
artist, Brian Saby, currenily
showing at Thielsen Galleries on
Adelaide Street, paploness the nature
of the urban jungle. If Dadais a
state of mind, then the =ame could
b said For The Cify, the tithe of

Sabw's exbilaton, a collection of
funky mined media canvases thiat
|'!|:,|I-:I:r.1 his He {".-'l'.l.'llr'ﬂpi:l:tl'.‘l.'
cacophony of city life
Emploving v iwkd colovar eopmle-
ralions that ane often shriekingly
disharmonerus, Saby uses garizh
cosdoar o assaslt e mind and thie
semses. Like the oolours of the
windld advertiting campaign by
clothing manufacturer, Denetion,
_""-u.a.ll'!.l"-; colour sense |5 international,
ercssing the boundaries of good
taste, Like the neon lights of a city
that compibe for our attention, Hhe
bright crange, pink, red, hlue and
green of many works becomes the
"\.'||'|:-in-_'|.,1I Sy inlense, elemental
drama of vibrating, tonal selation-
whips
Saby chooses o forms of
presentation, a softer ooe primarily
e bed 10 wabereolour, and an
angular, rectilinear and crisp
delineaton of shapes that recalls
the eagerimentations of beer ticth
century ahsiract formahsks ke
Ramaett MNewnan, In the first case,
in Sakr's work, Efmvocmrla 82, an
a-.'r'g.-'lic._. watercedour and collage an
paper, the bloeks of satu ratec
watercolour coalesce, mitkgating the
discordance of the strong colour. In
contrast thowgh, in several works,
like Reds, Saby's use of simplifed
and pure shapes, and his contrask of
Aat complementary colours with
teeir hard exdges clarifies and distils

TaRed
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the pichorial
language into iks
TVEFISEE o -
rrdritd
Wiinat wai ez
By e Fywbeg B i,
agart Framin thar
colomir, is Saby's
compesitional
skruciure,
repeabid i each
of the works,
Architecraral in
its mature, the H
shape s Feminis-
it ol Hue
comcrete ready-
rade unils in
aparhment
ChaysIruckion
With rla':r-:‘]
boundares, this
COMmpartment-
alization of 3pace
& delinlinve of
wrban lwving. a
radecal delineaticn of pl:l':'l-l\.ll'lil] wned
F\-ul,:-li-l_- bememdaries. Like an IHFII‘ii.'.ﬂ
illusion, the shape appears and
disappeirs, fallirg back amd then
prp-;:ing ko Ehie surface in & comdbant
1|'|I;|_l|1:r|.l1:|_g|{l of sl
Like the Daadaists, Saby uses
£ '\.IH-:!-I"‘_ F:!'u:.'i:ngnli images, colowrs
and forms with one another,
|_1|.'\.-q_|r|g ",l_lll'n'.i:,' Fic kels, osleTs,
belevision IFTTE 5, afed beer labela
[ ] I;|_'r|_1 |_1F-|_|1:.|l ! ||-c:'.||il T, |.1.:|l'\'|?'r.l'|j_':l the
fragments of our culbaral mosaic
like stratums of industrial washe,
Thwe prnterinls I:lr'mE with them a
h:i:.b;,l:':.-:_ and pecoailexiunlized,
meprisent iceas d ependent of
their eriginal meaning. Signs, often
torn, thelr messages Fosk in the sl
of Frenetic |ogos and IMages, are
redueced o disassociated syllabic
nevwsbites that, :uu;p'ln:l wiith thae
inbermational languages Saby
intmducet, contribute o the
hall i nabory miixkune of sense and
FUECH ST
Agian betbers, Baken fromm bexits,
figuarne largely as objects, their
foreign and enigmaltic natune
denyving any kind of lagical inber-
pretation. Intemational, like 2

gcrosaEm ¢ -

— Trinlan Tzara, Leciure on Daca, 19G4

DFIAH SABY: APPLE COLLAGE {detall), 188€,
st meda, 2457 3 20"

colour and detasl conkrbulng o a
strong sense of the oftén Cizzying
energy of the city, Urban land-
scapes, their mass of dekail [J'rl:"-:-ll'lg
in o our colles e ConsCiousness,
they represent a world where the
F"!'I'ii.‘h':'l".!i takes centre Stage where
ko fpcus on the whole is bo e
comsummed by i, and 50 we look to
the minutiae of daily existence for
salvation.

Zaby's works ame both visceral
aned conceptual, discrlenting and
mgsmerizing, sibes where contradic-
tory elements converge readily, like
Trzara's dogs and grasshoppers, o
form an alliance of the senses that
binds life and art imevecably
together.

BALAN SABY |a showing at Thislaan
Gindleries, | 038 Adalaide SLN., until No-
vomber 9, 434-T681,

metropolitan city, the languages and

JEET e Imecliced, rather than

forming a coherent narrative,
insbend augrment the rawcous mature
of the by, the vosces jarrimg bn their

dissoaance

Flayiful and self-referential,
Saby's own images appear in langer
wior s, details n'..'.ﬁni Fiedd b lake on
& mome central robe, & oonEiant
rermermberimg of his own artistic
past. What's interesting as well iz
hi% citation and appropriation of the
wiorks of olher artists from many
;'u_:r;.m_'lq of ark's history like Pablo

Micasan and Daved Boldue, o

colllectiom of signs — like a welr — twat
centrilrubes k> the sense of the
arbwork ai bext. Modding b the
Drada camp, his Portreit of Kinf, a
collage recalling Dada member Eurt
Schwitters” Merz Pictures, collages
that revelled i the possibiliiies o
wrban dedbris, Saby foregmounds arrt
a8 construck, a -:'-.~'|1F=.|:||iun of the
pask and paretedik Eluak il e maines

the notion of origimality,

et despite the frenfied and
illogical nature of Salw's works,
thary i ik wikhout sense, thear
meaning cu mistkative, with each
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