Savvy Sahby presents
1000 works on paper

b aay that London amist Bran Saby is prolific
is an understatement, Prolific only begins to
describe his staggenng output of work in a

brief period of time.

The products of his artistic
rmrgsion can b seen ol his
onc-man show entithed
,’ll‘ﬂamrpﬁnlfi,‘ FiRMY
Warks an Paper, curmently
showing al T4
l:.'l.rl'llrulpthlr_v Art, !irlh:. s
o gallery! studiod living
space al TO0 Dundas Street
East (R5H-95R5). The show
runs uetil Apnl 2T, 2002
Ie 1ok ."i.ll:-:. whiout @ year bo
creale the thoarsand pleces i
the shivw, & rate of almost
three ]\:t d::.'. He works
quickly o preserve the
immediacy of the creative
process, avd many of. the
picces in the show display
hastily scrawled hack-
grounds. This does not imply
that they were drawn cares
lessly or thoughtlessly, how.
ever! Only quickly, and
encrgetically, Onio these
hand drown backgrounds
Saby' has sdded elements of
iuimlng. drawing, and col-
age, In fact, Saby found
humsell on & (ird name bhasis
with the stall at MC
Reproaductions while working on this project, as he
visiied the sore daily to phnuh;u-ﬂ has L.qujunl_!\.
anl images for his collages.

Those sccustomed 1o viewing large paintings in
sparse gallery sctiings will be unprepared for the
pmpact of 1000 works in one gallery. Hung side by
sidde and row wpon row in four different rooms and
doemn ong hallway of the gallery, the show can be
reaad like a book, Amanged i chronological onder, the

B 171 & 1] works are, in Saby’s wonks, "a visual diary.”

Like a lJi.l.:":', the work in Uve thow 1% raw, unedited,

-

and immediate. This show is about process rather
than product. Saby calls the work in the show
“warm-ups” for his paintings, which are physically
|.Jt3tr aid 1.1‘.l|.l||g, sparer. kzven o, thede smaller
works horrow from Saby’s larger works, as he often
reduces his paintings on a
colour 1;-::-]'-i-:'r and] uses
SCTaps Fremm the n:-pi-;"-. o
the smaller collages.

100 Contemporany Am
opened in September of
]"-""J":l. with anotker exhibi-
tion of Saby's own work. He
puls on three or four major
shows ol sther prtisis” work
every yoar, but has stravexd
from has ||r'i;:1r|.|.| ntent of
shwng only absersct work.
Saby kil studicd ant wt
Fanshawe College in
Lomdon in the 708 and calls
fus syle of painting “min-
mial colowr leld combiped
with abstract expression.
[T |

Amamng his inflsences Sahy
ke Jackson Poldlock, Caard
Ju.ng. arwd Barmestt Mewman,
the Armencan abairact eunler
whea sought 10 elimanate any
reference b Lﬂ'ljc\'.h. |-I;‘|‘:LI.H.‘1..
and] syrbaods in his work,
choosing irstead 10 work wath
lfll!-" winlousr sl A,

——

Saby plans to continue his
ambatimis propect by steppang up the pace of his
wink s0 thal by nexi YEar B has SO000 of hos works
O MapeT. e b WY absost TunRENE ol of
wdead? 'l ranm ont the odher |,1.|.:.'." !';i.ih'rc confesses. |1
wenl back 1w deaw ng. You can always po back 1o
that.” A self -confessed obsessive who “soaks u
odher people’s energy like a aponge.” Saby won't be
without creative ideas for kg, 10 may be that the
available wall space runs out before the inspiration
dioes, —Tess Parking &K
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